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The Musical Views of Composers in 20th Century and the
Musical Ideas of the Ancient Greek and the Middle Ages

— With Special Reference to A.Webern, P.Hindemith and M.Schafer —

Kimiko HIRATA

Music was regarded not as an art, but as “harmonia” and one of the mathematical sciences of
the seven liberal arts in the ancient Greek and the Middle Ages. And such musical ideas disap-
peared at a period between 13th and 14th centuries. But they are inherited by J . Kepler, R.Steiner,
H.Kayser and modern composers.

In this paper, I study how three composers in 20th century, A.Webern, P.Hindemith and M.
Schafer inherit the musical ideas of the ancient Greek and the Middle Ages.

In “Der Weg zur Neuen Musik”, Webern says that every art including music is based on a law
and that music is a nature containing the law of the sense of hearing. At this point, he inherits the
idea of the ancient Greek, which saw music as “harmonia “ and related it with cosmic law.

In “A Composer’s World”, Hindemith derives some ideas from Saint Augusutine’s De musica and
Boethius’ De institutione musica. According to him, the Augustinian analysis and the Boethian
analysis of musical perception and understanding are basic and unalterable. Further, he quotes the
Augustinian definition, “Musica est scientia bene modulandi ( Music is the science which teaches
us the art of good measurement }”. According to him, the concept that music is a science gives us
the firm stand.

M .Schafer proposes “soundscape design” on the base of the concept of “soundscape”. He says
that the soundscape of the world can be regarded as a huge musical composition through soundscape
design. According to him, in soundscape design, musicians, acousticians, psychologists, sociolo-
gists and others will study the world soundscape together in order to make proposition for its
improvement. And he thinks music as the most perfect model of the ideal soundscape of the
imagination. To harmonize the world through soundscape design is based on the Apollonian view
of music as “harmonia”.

In this way, three composers in 20th century inherit the musical ideas of the acient Greek and the
Middle Ages.



